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Reflections of Song of Lacica

			As with its predecessors of the Song School Tradition, Song of Lacica is a poetic product “with a thesis”, and a very potent one at that – “Survival of an ethnic community within the contemporary world lies in that community’s unity as underpinned by its observance of its un-adulterated historical, cultural, spiritual, and humanistic norms and values.”
- Prof. Timothy Wangusa
Poet, Novelist and Literary Scholar

Song of Lacica opens with the oratorical voice of Great Grandmother Lacica laying bare the abomination committed in the killing of Chief Oringamoi by his own blood and goes on to recount an array of abominations committed by the people against their own clan ranging from disrespecting the dead to a blatant loss of values and culture. In so doing the charismatic Lacica demonstrates a wealth of knowledge about the customs and values at the heart of her people’s community. This long poem is a new encyclopedia on Acoli norms and history. Jane Okot p’Bitek Langoya has given us a poem of epic dimensions in a confident and mature voice building on the tradition of the Song School started by Okot p’Bitek, her father. The poem offers a rich tapestry of experiences and perspectives on respect of traditions, unity and peace using an array of poetic resources, dominant among them being allusion especially the re-echo of the Acoli proverb “Do not uproot the pumpkin in the old homestead” famously used by her father in his timeless poem Song of Lawino. Langoya has imaginatively used the oral traditions of her people to comment on the age old struggles between tradition and modernity in a contemporary context. Reading this poem is like drinking water from the source.

			Prof. Susan Kiguli
Poet and Literary Scholar, Makerere University


			If you enjoy hymns, prayer, poetry in the form of tales, then Song of Lacica is the right infusion, especially as it chronicles the changing social and cultural landscape from generation to generation. 
Song of Lacica is an homage to the traditions that were practised by older generations in Acoli, that created a formidable community, for example, burying people with honour, teaching children how to till and manage land fruitfully, celebrating the birth of children and honouring in-laws and many more.
Reading the poem as a song, a reader is able to appreciate the lamentations, the praises and the diatribes. One begins to appreciate the thread of identity whose strand runs through families, clans, homesteads, to the children and their children’s children. Nothing is in a vacuum and once the thread snaps or weaves along a misguided or unfortunate trail, the consequences are so colossal that in order to avoid such penalty and imposition, it is better to adhere to the well constructed and meaningful ways of tradition and culture.
While this is clear, the poet is also careful not to point fingers and assert that one generation is better than the other. While it is unclear when the troubles began, it is evident that each generation relies on the other for stability, continuity, strength of identity and homogeneous necessities. It is not blind virtue-signalling but rather an invitation to witness the unravelling of generations of labour.

			In ‘Prayer for Mercy,’
It takes a village to raise a child, 
But the village has shunned its children.

			
It is clear that the village has betrayed its own, subsequently leading to one moral calamity after another like drunkenness, selling off ancestral land for cheap pleasure and promiscuity.

The refrain, ‘Uprooting the pumpkin from the homestead,’ is also a metaphor from Okot p’Bitek’s Song of Lawino, symbolizing the rejection of African culture and traditions in favour of Western ones. 

The significance of Chiefs, who are mediators between God and the clan, is unparalleled. Their potency carries the law of the land, and carries the ability to arbitrate in the most unsettling disputes like the one between the brothers, mentioned in the poem.

What would ordinarily have become a nightmare of animosity between brothers, families and friends, is managed with dignity and worthiness in the hands of the Chief. There are themes in Song of Lacica like leadership, family and masculinities, which are intricately placed in each verse.

It is impossible to separate the various masculinities from the ideas of leadership and tradition. Feminine strength is adhered to because of the importance of clan growth, showing a woman’s unique capability in leadership and their role in development.
Song of Lacica is a reminder that monologues retain their richness and that imagery drawn from historical reference and cultural anecdotes are a necessity in appreciating various forms of literature.
It is a pleasure to delve into Jane Langoya’s wit and dedication to her people, the Acoli

			.
Beverley Nambozo Nsengiyunva 
Babishai Niwe Poetry Foundation

			
Song of Lacica is a lyrical amalgamation of many things – lament, critique, eulogy, metaphor, history, ethnography. Through this long poem, written in the tradition of Okot p’Bitek’s famous Song of Lawino, runs a thread that stitches all the themes together. This thread is the murder of the forefather and ancestor Oringamoi, by his own paternal kin, from which springs a curse that pervades the whole of Acholiland. 

The result is that what used to hold Acholi society together has been eroded and, in some cases desecrated, leading to disharmony, disorientation and pain. Will the disinterment of Oringamoi’s remains from among his maternal kin and their reburial in his paternal land purge Acholi society of the curse? Or will the society keep on blundering along without any reprieve in sight? It is this uncertainty that holds us in a state of suspense, with bated breath, as we wait for what happens next. 


			

			Julius Ocwinyo

			Novelist, Poet and Publishing Consultant

			

A saying in Achoi goes; Obong dyang ma angec lubu ma anyim. True to this saying, Jane Okot p’Bitek Langoya walks in Okot p’Bitek, her father’s footsteps to create a courageous and conscious poetic product from the school tradition of songs. In Song of Lawino, Okot p’Bitek cautions his people when he writes, Tee Okono Ma Iteng Gang Bong Luputu, literally meaning never uproot the pumpkin by the homestead from its roots. In Song of Lacica, Jane offers a solemn address to her late father, Okot p’Bitek, mourning that his people have uprooted the pumpkin by the homestead, right from its roots. If you are a student of history and culture, then this is a reference book for you.

In Song of Lacica, Jane laments about our disrupted old social order. She calls us to revisit our history and culture if we are to find meaning in our modern-day social crisis as a people. To drive the plot and setting of her story, Jane skilfully uses the story of an abomination committed 123 years ago, of a clansman who killed his ailing brother Chief Oringamoi at their maternal home to craft our old broken social order, and juxtaposes it with our modern-day social dilemma.
Jane’s writing style is trademarked to her father’s writing style. She integrates elements of oral tradition into her poetry, using storytelling techniques and local languages to place the setting of her story in a typical Acoli homestead to create a must-read notable contribution to Acoli anthropology.
In essence, this is the reincarnation of Okot p’Bitek through the lenses of his daughter Jane Okot p’Bitek Langoya.

Aliker p’Ocitti,
Poet and founder Author, Aliker Foundation

			

In Song of Lacica, Jane Okot has chosen lyricism; and who would not want to enjoy song? Only to discover she has done so to deliver complex historical events and difficult questions and lessons, taking the reader into a space of deep reflection and soul-searching. This is an extremely relevant book for the times when, indeed, the pumpkin seems to have been uprooted!

			
Hilda J. Twongyeirwe
Writer and Team Leader at FEMRITE


			

		




			

			Dedication

			Dedicated to the loving memory of Yomina Akot Lacica Apete 
(Mego ma lapit).
Mother of DK Langoya, Grandmother of CD Langoya,
Great Grandmother of Moses Langoya and Andrew Langoya, 
Great great Grandmother of Esther Bitek, Damien Langoya, Daniel Langoya and Ethan Langoya

Her sun rose in 1882 and set on  25 August 1967

			

			

		

Foreword to Song of Lacica by Jane Okot p’Bitek Langoya

			It is with profound honour and scholarly joy that I write this foreword to Song of Lacica – an original collection of poetic songs in the enduring tradition of Song of Lawino, Song of Ocol, and other landmark compositions by the late Prof. Okot p’Bitek, who transformed the course of African literature by rooting it in the soil of indigenous aesthetics, orature, and political consciousness.

In this powerful new work, Jane Okot p’Bitek Langoya – daughter of Prof. Okot p’Bitek, formerly of Makerere University and the University of Nairobi – offers a voice that is at once ancestral and contemporary, intimate and insurgent. Song of Lacica is not merely an act of literary homage; it is a spiritual offering and a political intervention. It continues the Acholi Luo tradition of poetic song as public memory, spiritual communion, and cultural resistance
The poems gathered here are alive with the rhythms of supplication, mourning, rebuke, and ritual celebration. They speak to the living and the dead, to those afflicted by injustice and those in search of atonement. The songs are unafraid to spit blessings upon descendants or to name the afflictions of the community. They seek to appease ancestral spirits, to atone for betrayals, and to remind us that prayers are not just hopes, but acts of remembrance and defiance.

			As someone deeply inspired by Prof. Okot p’Bitek’s life and legacy, I too have tried to reckon with his enduring influence. My play, Okot p’Bitek on Trial and The Substance, was written in memory of the poet and performed by the Misango Arts Ensemble under the direction of folklorist Akech Obat Masira in Kisumu City, Kenya, and later during the FESTAC Event in Arusha, Tanzania. Through this work, I have come to understand that Okot’s legacy is not just literary – it is philosophical, anthropological, and spiritual. It calls us to re-centre the African voice in all its complexities.

			In Song of Lacica, Nyatuon – Jane Okot p’Bitek Langoya – answers that call. She walks in the footprints of her father, yet forges a path entirely her own. Her poetry reminds us that the African narrative song tradition is alive and urgent, passed from grandparents and parents to children and children’s children – born and yet to be born.

To Nyatuon I say: Thu tinda! May your words continue to resonate across generations and lands. This is more than a collection – it is a sacred flame passed forward.


			
Prof. Humphrey Jeremiah Ojwang, PhD
Formerly Senior Research Fellow and Thematic Unit Head of Linguistic Anthropology at the Institute of African Studies, University of Nairobi, Kenya; Research Associate in the Department of Earth Sciences at the National Museums of Kenya; Currently Honorary Professor at the Institute of Traditional Medicine, Muhimbili University of Health and Allied Sciences,

Dar es Salaam, Tanzania. 
Tuesday, 22nd April 2025

			

			

		

Introduction

			Paulo Coelho in The Alchemist reminds us to beware of love, for it is the very feeling that can propel us to act, and also hinder us from questioning, for fear, he says, of hurting those we love. This song takes us into a moment of grief, and it is during this period of mourning that we shall create alliances that will help us bond into eventual celebration.

By doing this, we allow ourselves to explore the possibility of renewal, of looking for what we lost. It is not in the ashes. It is buried deep in our hearts. If we choose to look beyond the now, and focus on the pride in our great-grandchildren’s eyes upon being told that your great-grandfather chose to speak his heart, then we have the very thing that will propel us to act now.
We cannot allow ourselves to be isolated in seeking answers. For while it can start as a personal conviction, we ought to allow it to spread, into ears, hearts and hands.
Today, through the Song of Lacica, we have been handed an olive branch, as a reminder to cease resting on our laurels and ask within; some sort of action, a movement that would help us piece our role in this continuity. 

Let’s desire to hear our children’s hearts beat with ease. Again.

			
Rosey Sembatya
Friend
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